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Selected Abstracts

“lamp”, Faulkners artistic exploration reflects the history, inspires the reality and realizes the interaction

between history and literature.

GE Jihong On the Artistry of Speech Narratives in Faulkner s Absalom, Absalom | 84

By using characters speech narratives, Faulkner simultaneously presents two independent clues in his
novel Absalom, Absalom . One is about the life of Sutpen and his family, and the other about the be-
haviors of the character narrators who attempt to interpret Sutpen s story. The interweaving of various
narrative elements at different levels and the unreality of characters speech narratives have not only

made the novel a complicated puzzle, but also endowed the fiction with a kind of unique artistry.

ZHANG Ruihua The Significance of John Winthrop 91

Among all the works of Nathaniel Hawthorne, almost half are set in puritan New England with puri-
tan leaders as characters. Although those puritan leaders are in most cases minor characters they are not
to be neglected in understanding Hawthorne and his works. Through a discwssion of how Hawthorne ma-
nipulates the history and the plot and how he arranges the fate of protagonsts and by looking at related
historical contexts, this essay makes an analysis of Hawthorne's progressivist bent. Through establishing
connections between Hawthorne's and John Winthrop s time, thi essay discusses the important role Win-

throp plays in identifying Hawthorne s belief in the Union with his own puritan ideal.

Culler, Jonathan Traces of Theory Now 99

This is a speech Professor Jonathan Culler made at a conference held in Cornell University in March
2010. As the chair of judges for “ Ren¢ Wellek Prize”, Culler introduced the winners of the Prize in 2008
and 2010, gave a review of some outstanding books that recently appeared in literary theory, and briefly

summarized the current situation and possible trend of this field in America.

WANG Yan Theories and the American Academy 104

Postmodern theory in the American Academy has transformed the object of studies in the humani-
ties. In particular, in English departments, theories have challenged the predominance of the governing
categories of literary studies by making visible the ideological processes in canonizing “ great works”. But
these recent changes in the American academy have been very partial in the sense that much of the “ tradi-
tional’ modes of literary studies have remained untouched or have only made some slight “accommoda-
tions” to them. Furthermore, postmodern theory has accommodated itself to existing practices by produ-
cing new modes of fetishization of cultural artifacts. Asa result, Postmodern theory is criticized and con-

tested as an emergent institutional form which preserves conservative modes of subjectivity.

ZHANG Xinjun Perspectives on Generic Theory 111

Narratology takes a “ possible worlds” approach to fictionality and describes the distance between the
actual and the fictional world in terms of a textual typology. From a semantic perspective, possible worlds
narratology characterizes genres as a spectrum and leaves room for new ones. Fictionality & unmarked in

literary narrative. Generic location presupposes reading convention and interpretive appropriateness.

ZHANG Jian The Other 118

This essay offers a detailed explanation of “the other” as a key term in western literary theory. It
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presents a historical development of the concept, starting from its origin in the Greek philosophy to the
varied developments in later philosophers from Hegel to Derrida, and various applications of the concept
in post-modern literary and critical theory. It offers a comprehensive and all-round introduction to post

modern discourse on “ the other” in western philosophical and literary criticism.

LIANG Gong Myth 128

Myth is the source of world literature which has a profound impact on later culture and literature.
For two thousand years, especially since the 18th century, a series of academic schools have proposed the
theories of mythology and comparative mythology which took myth as research object and enhanced
people s understanding of myth. There are a lot of similarities and differences between Chinese mytholo-
gy and Greek and Hebrew mythology. The differences are manifested in such aspects as the systemic level
of myth, the morphological presentation of myth, the character of main divinity. the national spirit of

myth and the extent and scope of culture influenced by myth.

YU Lei On the Case of Mark Twains Speech “ I Am a Boxer Too® 135

Mark Twain sspeech“I am a Boxer too” contains literal contradiction not least in the remark, “ The
Boxer believes in driving us out of his country. I am a Boxer too, for I believe in driving him out of our
country’, which has long left Chinese scholars and translators bewildered. This article intends to treat the
speech in question as a narrative text and focus on its logic paradox. Byhavingrecourse to narratological
and linguistic cognitive theories proposed by Fludernik and Lakoff, it points out that Mark Twain s upper-
current expression conceals an under-current movement of narrative stance and establishment of logic
centre, and that Twain s sympathy towards the Chinese people and their antiimperialist campaign is sin-
cere, rather than a mixture under the influence of Orientalism. The article also provides Lawrence Buell s

personal opinion as regards this speech so as to further the interpretation of its textual problematicality.

JIANG Xiaowei Green Ibsen Social Conscience and Responsibility in An Enemy of the People 142

An Enemy of the People is the first ecodrama in modern European theatre. Ibsen demonstrates the
close interconnectedness of environmental ethics and capitalist politics, economy, democracy, and the
enlightenment of the mass. He discloses the profound environmental ethical viewpoints; the intercon-
nectedness of the human society and the natural world. Human beings can only exist in the environmental
situations, whether natural or social ones; only by social organization can they exert an effective influ-
ence on the natural environment, and solve the environmental problems with political and ethical respon-
sibility.

LIU Jiang AReview on Dan Shen's Narrative, Style and Subtext 149

Professor Dan Shen s monograph, Narrative, Style and Subtext: Reinterpretation of the British and
American Classic Short Stories, not only carries out a further study of the contrasting and complementary
relation between narratology and stylistics but also clears up the confusion among critics over some key
concepts of narratology. Taking “ overall dose reading’ as her creative approach, Professor Shen effec-
tively unveils the “subtexts” of some British and American classic short stories. The present paper endeav-
ors to review the main contents of this monograph and explore its academic characteristics and signifi-

cance.
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